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Arts Dance Event News Preview

Where the audience has the
voting power: Repertory Dance
Theatre’s Regalia available this
week in virtual format, as 4
choreographers set their sights on
commission prize

Unquestionably, dance companies in Salt Lake City have done a

remarkably good job in keeping their presence active during

the last year. Last year, less than two weeks before the

pandemic brought live performances to a halt everywhere,

Repertory Dance Theatre (RDT) held its annual Regalia, the

company’s largest fundraiser.

The event always has been an audacious undertaking. Four

choreographers are assigned a group of dancers to create a

short work (usually six to 10 minutes in length) in just four

hours. The kicker is that the audience decides who wins the

competition and receives the prize —  a commission to create a

complete work in the 2021-22 season.

By  Les Roka  - February 23, 2021  0

UMOCA’s spring exhibitions include
Baggage: Alex Caldiero in
Retrospect, Material Issues:
Strategies in 21st Century Craft,
This Storm Is What We Call
Progress

Utah Museum of Contemporary Art
expands its public access with
stellar set of exhibitions, celebrating
Alex Caldiero, hand-crafted art,
video installations, new 21st century
perspectives

Utah production team excels in new
documentary Anchor Point, set to
premiere at Cinequest Film Festival,
about women wildland firefighters,
rehabilitating work culture

Gina Bachauer International Piano
Foundation launches spring season
of virtual concerts, starting with 2006
Bachauer gold medalist Stephen
Beus

Three examples of virtual
excellence: Plan-B Theatre’s P.G.
Anon, Ririe-Woodbury Dance
Company’s Home Run; Repertory
Dance Theatre’s Regalia
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Dance always is about problem solving and RDT has managed

to create a virtual version of Regalia this year while preserving

many of its main elements. The four choreographers were

given four hours to work with the RDT dance artists along with

eight guest dancers via Zoom to set their work. The filmed

pieces are now available for viewing through Feb. 27.

“It was an interesting artistic challenge but we decided that we

could use the same rules and limitations we had used before,”

Linda Smith, executive and artistic director of RDT, says. “We

had all of the dancers tested and we set to film the videos with

two choreographers on Saturday and the other two on

Sunday.” The event also gave RDT dancers a chance to show

off their own Zoom technology skills. 
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Lauren Simpson Dance.

Audience members can watch the performances throughout the

week (for free), while also bidding on silent auction items

online. Audience members are encouraged to “vote by

donating” ($25) to the choreographer they would like to see

win the commission. The week-long fundraiser will culminate

with a live-streamed, one-hour party on Feb. 27, beginning at

7 p.m., where the winner will be announced, the RDT dancers

will perform and other activities will be showcased. VIP tickets

also are available, which include an optional pre-show virtual

sushi-making class presented by Yoshi’s, snacks delivered to

participant’s home for the viewing party and an invitation to a

post-show virtual dance party.

Regalia has been a major fundraiser for RDT’s arts-in-education

program that has continued throughout the pandemic. The

program reaches approximately 40,000 students and teachers

in Utah annually. 

The Utah Review interviewed each of the four choreographers

featured in Regalia:

Ruby Cabbell’s early years with dance focused on ballet in her

https://www.theutahreview.com/wp-content/uploads/2021/02/rs-dance-exhibit-lydia-clinton-cauveri-suresh-floor_1000.jpg
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home city of Los Angeles. She earned her bachelor of fine arts

degree in ballet pedagogy two years ago at the University of

Hartford’s The Hartt School. Now an artist with the Wasatch

Contemporary Dance Company, she has adapted the

collaborative process from the studio to the virtual format while

figuring out how to achieve a comparable spontaneous effect.

“With the virtual interaction, you have to be super prepared so

I created a set of movement phrases that are mosaics that

could be built into the piece,” Cabbell explains. She started out

by giving the dancers a list of very simple tasks and within 20

minutes the dancers had figured out the movement phrases for

the next step of fleshing out the flow of the composition.

Cabbell explains that she has approached this process as a bit

of hybrid form of setting work live for the stage while

recognizing that it is being built for the screen. That said,

Cabbell says that she wanted to capture the dancers as

focusing inward on stage, rather than projecting out to the

audience as they might do during a live performance. 

Ruby Cabbell.

https://www.theutahreview.com/wp-content/uploads/2021/02/Ruby-3.jpg
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Among her major inspirations are Fiona Lummis who danced

for more than two decades with the Netherlands Dance Theatre

and Nina Watt, with whom she studied at The Hartt School.

Watt, of course, is familiar to the RDT family, in helping stage

works and expanding the legacy of the Limón Dance Company.

Cabbell agrees that dance has become more accessible for

audiences during the pandemic, thanks to virtual streaming

options available from any place on the planet. “It’s been a

good challenge to choreograph this whole piece in Zoom as it

has helped build everyone’s confidence in adapting to different

circumstances,” she adds.

With her company Kaley Pruitt Dance which was established a

decade ago in New York City, Kaley Pruitt has presented work

across the U.S., ranging from comedic dance theatrical works

to site-specific compositions and abstract concert pieces.

Among her artistic inspirations and influences are the West

Coast choreographer Stephanie Gilliland, the groundbreaking

legacy of German choreographer Pina Bausch, and the works of

Monica Bill Barnes Company which are created for sites not

usually considered for dance performances. Pruitt also cites

several artists who are well known to Salt Lake City dancers

and audiences, including Doug Varone and Kate Weare. 

http://www.kaleypruittdance.com/
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“It was thrilling to tackle the form of teaching choreography

through Zoom and the adrenaline that pumps through you to

make a work in just fours,” she says. For this work, Pruitt also

selected a score where the musicality could be sensed without

specific counts, as working in Zoom sometimes creates a lag in

sound that makes counting out not as easy to achieve. Pruitt

came to the process with 12 movement phrases as a starting

toolbox. To use her time as efficiently as possible during the

virtual rehearsal, she would work with three dancers at a time

live on camera while the other dancers worked on the footage

from the phrases she sent them and then switched out the

groups as needed. 

Knowing that audience members would be watching the videos

on screens of all different sizes, she focused on what the piece

would look like for someone watching it, for example, on their

mobile phone. Thus, Pruitt’s work incorporates full-bodied,

high-energy, traveling movement with a good amount of

athletic momentum. Thus, the work is not a dance film per se

— in which the camera would capture the dance artist in close

range — as much as it is a virtual solution to replicate the

traditional Regalia experience for both the dancers and the

audience. 
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Anne Marie Robson Smock.

A Salt Lake City native and a graduate of The University of

Utah’s dance school, Anne Marie Robson Smock is now

based in Brooklyn as a dance educator, choreographer and

performer. She received her master of fine arts degree in

dance from the Tisch School of the Arts at New York University

while simultaneously earning her master’s degree in dance

education from the university’s Steinhardt School of Culture,

Education and Human Development. 

She says her conventional way of starting to set a new work is

to use a playbook where she diagrams the space and then

prescribes the movement when she works directly with the

dance artist. “For Zoom, the biggest thing was to prepare the

playbook ahead of time,” Smock explains. She created a series

of short movement phrases inspired by 10 words and then

made screen shots of them. Given that the dancers were on

the Jeanné Wagner Theatre stage in the Rose Wagner Center

https://www.theutahreview.com/wp-content/uploads/2021/02/Screen-Shot-2021-02-05-at-11.53.59-PM.png
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for Performing Arts, she found the process readily adaptable. 

Smock’s formative experiences in dance embodied two well

known institutions in Salt Lake City for generations: the

Children’s Dance Theatre and the Tanner Dance Program at

The University of Utah. “These were wonderful places to grow

and develop as a young dancer,” she says. “We were always

involved in the creative process. We learned to improvise and

choreograph.” Smock also cites Phyllis Lamhut from the Tisch

School dance faculty. “She has the sharpest eye and she

always asks questions about the decisions I would make as a

choreographer,” Smock explains. “She truly helped me refine

my voice.” 

Smock says events such as Regalia help audiences who watch

dance concerts to feel empowered and more comfortable about

sharing their opinions and what they find curious about the art

form.She believes that the dance community is well positioned

to keep pushing the value of online accessible content even

when performances return to live stage concerts on a regular

basis. 
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Limitless, Kaley Pruitt. Photo: Stephen Delas Heras.

Based in Omaha, Lauren Simpson has done a residency at

The University of Utah’s dance school. To keep dance visible in

Omaha during the pandemic, she launched an experimental

outdoor performance project Moving Truck, which was featured

as part of The Kennedy Center’s Arts Across America series.

With master’s degrees from the University of Colorado at

Boulder and Harvard University, she is currently an artist in

residence at the ODC Theater in San Francisco through 2021. 

In making what she describes as the “grand pivot” to the

virtual setting, Simpson says that thinking about the camera

perspective for the work can be intimidating when one

considers just how much kinetic energy occurs in the live

performance setting. “In the context for this programming [at

Regalia], where the audience is voting, I had to think about

involving the audience in the curation and filming of this piece,”

she explains. “So, it is very much a hybrid where the

documentation of a style of movement occurs in a live context

and has to be interesting for the camera.” And, because dance

can incorporate many dense, quick gestures, Simpson says it is

important to create the ideal moving arc of time so that

audiences can have the opportunity to relax their minds a bit

while absorbing the details. Simpson also is using music

https://www.theutahreview.com/wp-content/uploads/2021/02/20180531-dsc05387-copy.jpg
http://www.laurensimpsondance.com/
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TAGS Anne Marie Robson Smock arts in the COVID-19 pandemic Kaley Pruitt

created by local composer Michael Wall.

Under One Dances, Kaley Pruitt: Photo: Greg Haerling.

Simpson’s artistic inspirations and influences represent a

diverse palette, including Trisha Brown, one of the prominent

figures in the postmodern dance scene; Liz Lerman, who

emphasized storytelling in her work; Steve Paxton, a former

gymnast who led the way in the Contact Improvisation School;

French choreographer Jérôme Bel and William Forsythe, known

for his work with the Ballet Frankfurt and The Forsythe

Company.

Hence, Simpson has thought about non traditional venues

indoors, museum galleries and outdoor spaces, for setting

work. Moving Truck became a pandemic-suitable option, as a

truck transported three dancers, in costumes and masks, to

perform on front lawns and people could invite their friends to

view the performance. Omaha musician Dereck Higgins

composed an original sound score lasting 20-25 minutes, to be

played from a portable speaker. Simpson, who says that she is

one to typically apply for competitions, says that Regalia is a

wonderful day to open the door and let the audiences in

because their ideas and preferences matter. 
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Lauren Simpson linda c. smith RDT Regalia 2021 Repertory Dance Theatre

Ruby Cabbell
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For 30th anniversary, Plan-B
Theatre’s unprecedented audio-
only season set to premiere Julie
Jensen’s P.G. Anon

Next article

Three examples of virtual
excellence: Plan-B Theatre’s P.G.

Anon, Ririe-Woodbury Dance
Company’s Home Run; Repertory

Dance Theatre’s Regalia

Les Roka

I am a native of Toledo, Ohio, having received my

Ph.D. in journalism and mass communication from

Ohio University's Scripps School of Journalism in

2002. In addition to teaching at Utah State

University and the University of Utah, I have worked

extensively in public relations for a variety of

organizations including a major metropolitan

university, college of osteopathic medicine, and

community college. When it comes to intellectual

curiosity, I venture into as many areas as possible,

whether it’s about music criticism, the history of

journalism, the practice of public relations in a Web

2.0 world and the soon-to-arrive Web 3.0 landscape,

or how public debates are formed about many issues

especially in the political arena. As a Salt Lake City

resident, I currently write and edit a blog called The

Selective Echo that provides an entertaining,

informative, and provocative look at Salt Lake City

and its cosmopolitan best. I also have been the U.S.

editorial advisor for an online publication Art Design

Publicity based in The Netherlands. And, I use social

media tools such as Twitter for blogging, networking

with journalists and experts, and staying current on

the latest trends in culture and news. I also have

Like 59

  

https://www.theutahreview.com/tag/lauren-simpson/
https://www.theutahreview.com/tag/lauren-simpson/
https://www.theutahreview.com/tag/linda-c-smith/
https://www.theutahreview.com/tag/linda-c-smith/
https://www.theutahreview.com/tag/rdt-regalia-2021/
https://www.theutahreview.com/tag/rdt-regalia-2021/
https://www.theutahreview.com/tag/repertory-dance-theatre/
https://www.theutahreview.com/tag/repertory-dance-theatre/
https://www.theutahreview.com/tag/ruby-cabbell/
https://www.theutahreview.com/tag/ruby-cabbell/
https://www.theutahreview.com/for-30th-anniversary-plan-b-theatres-unprecedented-audio-only-season-set-to-premiere-julie-jensens-p-g-anon/
https://www.theutahreview.com/for-30th-anniversary-plan-b-theatres-unprecedented-audio-only-season-set-to-premiere-julie-jensens-p-g-anon/
https://www.theutahreview.com/for-30th-anniversary-plan-b-theatres-unprecedented-audio-only-season-set-to-premiere-julie-jensens-p-g-anon/
https://www.theutahreview.com/for-30th-anniversary-plan-b-theatres-unprecedented-audio-only-season-set-to-premiere-julie-jensens-p-g-anon/
https://www.theutahreview.com/three-examples-of-virtual-excellence-plan-b-theatres-p-g-anon-ririe-woodbury-dance-companys-home-run-repertory-dance-theatres-regalia/
https://www.theutahreview.com/three-examples-of-virtual-excellence-plan-b-theatres-p-g-anon-ririe-woodbury-dance-companys-home-run-repertory-dance-theatres-regalia/
https://www.theutahreview.com/three-examples-of-virtual-excellence-plan-b-theatres-p-g-anon-ririe-woodbury-dance-companys-home-run-repertory-dance-theatres-regalia/
https://www.theutahreview.com/three-examples-of-virtual-excellence-plan-b-theatres-p-g-anon-ririe-woodbury-dance-companys-home-run-repertory-dance-theatres-regalia/
https://www.theutahreview.com/three-examples-of-virtual-excellence-plan-b-theatres-p-g-anon-ririe-woodbury-dance-companys-home-run-repertory-dance-theatres-regalia/
https://www.theutahreview.com/author/les/
https://www.theutahreview.com/author/les/
https://www.facebook.com/sharer.php?u=https%3A%2F%2Fwww.theutahreview.com%2Fwhere-the-audience-has-the-voting-power-repertory-dance-theatres-regalia-available-this-week-in-virtual-format-as-4-choreographers-set-their-sights-on-commission-prize%2F
https://twitter.com/intent/tweet?text=Where+the+audience+has+the+voting+power%3A+Repertory+Dance+Theatre%E2%80%99s+Regalia+available+this+week+in+virtual+format%2C+as+4+choreographers+set+their+sights+on+commission+prize&url=https%3A%2F%2Fwww.theutahreview.com%2Fwhere-the-audience-has-the-voting-power-repertory-dance-theatres-regalia-available-this-week-in-virtual-format-as-4-choreographers-set-their-sights-on-commission-prize%2F&via=The+Utah+Review
https://pinterest.com/pin/create/button/?url=https://www.theutahreview.com/where-the-audience-has-the-voting-power-repertory-dance-theatres-regalia-available-this-week-in-virtual-format-as-4-choreographers-set-their-sights-on-commission-prize/&media=https://www.theutahreview.com/wp-content/uploads/2021/02/regalia1250x300.jpg&description=Where+the+audience+has+the+voting+power%3A+Repertory+Dance+Theatre%E2%80%99s+Regalia+available+this+week+in+virtual+format%2C+as+4+choreographers+set+their+sights+on+commission+prize


Where the audience has the voting power: Repertory Dance Theatre’s Regalia available this week in virtual format, as 4 choreographers set their sights on commissi...

https://www.theutahreview.com/...es-regalia-available-this-week-in-virtual-format-as-4-choreographers-set-their-sights-on-commission-prize/[4/3/2021 11:38:46 AM]

been a regular monthly contributor to a Utah

business magazine, and I have recently conducted a

variety of editing projects involving authors and

researchers throughout the country and the world,

including Dubai, Saudi Arabia, Canada, Lebanon,

Cyprus, the United Kingdom, France, and Japan. I’m

also a classically trained musician who spent more

than 15 years in a string quartet, being involved in

more than 400 performances.
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Three examples of virtual
excellence: Plan-B Theatre’s P.G.
Anon, Ririe-Woodbury Dance
Company’s Home Run; Repertory
Dance Theatre’s Regalia

Three recent virtual events emphasize just how well three Salt

Lake City performing arts institutions continue to sustain their

creativity and visibility.

PLAN-B THEATRE: P.G. ANON

Plan-B Theatre always is a master of minimalism so its instrinic

strengths are making an audio-only season to celebrate its

30th anniversary possible. The premiere of P.G. Anon, written

by Julie Jensen and directed by Cheryl Ann Cluff, came off with

wonderful results in a polished production.

By  Les Roka  - March 1, 2021  0
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UMOCA’s spring exhibitions include
Baggage: Alex Caldiero in
Retrospect, Material Issues:
Strategies in 21st Century Craft,
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Progress

Utah Museum of Contemporary Art
expands its public access with
stellar set of exhibitions, celebrating
Alex Caldiero, hand-crafted art,
video installations, new 21st century
perspectives

Utah production team excels in new
documentary Anchor Point, set to
premiere at Cinequest Film Festival,
about women wildland firefighters,
rehabilitating work culture

Gina Bachauer International Piano
Foundation launches spring season
of virtual concerts, starting with 2006
Bachauer gold medalist Stephen
Beus

Three examples of virtual
excellence: Plan-B Theatre’s P.G.
Anon, Ririe-Woodbury Dance
Company’s Home Run; Repertory
Dance Theatre’s Regalia
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Jensen’s play, which was intended to be a live theatrical

performance but then was tailored to meet the demands of an

audio production as pandemic restrictions continued, calls for

seven actors — which is typically larger than the cast for the

company’s world premiere productions. Furthermore, Plan-B

adhered to the strictest of social distancing guidelines.

Rehearsals were conducted with everyone staying at home and

vocal performance tracks were captured on Tascam lav mic

recorders, which made it possible for the actors’ homes to have

decent recording studios. Working with Cluff, sound engineer

David Evanoff synced and finalized the master file at

Counterpoint Studios.

As The Utah Review noted in its preview last month, Jensen’s

play presents three stories of women in different circumstances

and in different times dealing with common and familiar fears,

furies and frustrations of unplanned pregnancy. Jensen leaves

each story open ended but there is no doubt that each story,

acted and presented in a rhythm unique to the character’s

circumstances and time in which the narrative occurs,

nevertheless is connected to each other thematically.

Plan-B Theatre, P. G. Anon, written by Julie Jensen and

directed by Cheryl Ann Cluff.
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The production delivers fully on this promise. In the first act,

April Fossen once again steps into a character with rock-solid

conviction. At 46, Pauline immediately brings to mind a set of

circumstances familiar to many Mormon women. Hoping that

with her youngest son finally in school, Pauline, who is well

educated (with three degrees), dreams about getting a job

where she could even be content to work in a cubicle. However,

she is pregnant once again, an unplanned prospect she dreads,

considering she already has a “litter of kids,” or “a choir of

children.” Listeners learn that she already has “failed” with one

child and her youngest, most rambunctious son is testing her

patience and that of his kindergarten teacher. Early in the first

act, Pauline says, “ It costs 260 thousand dollars to raise one

child to the age of 18. We should all write that on our hands.

You too, dear Lord, write that on your hand. Your multiply and

subdue idea was wrong. Two hundred sixty thousand dollars to

raise one child. We don’t have 260 cents.”

Pauline is exhausted and exasperated even as she perseveres

through her matriarchal duties. The fantasy surrounding the

miracle of childbirth gives way to many complicated realities,

which are articulated perfectly by the “chorus” ensemble that

appears in each story. This may have been the trickiest

element to get right in an audio-only production but the

ensemble (Latoya Cameron, Lily Hye Soo Dixon, Tamara Howell

and Tracie Merrill) sets the relevant rhythm in each of the

play’s three stories.
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Each act of the play sets up a question that ultimately demands

the listener to consider what they might do if they were in the

character’s place. Jensen’s plays always lead to clarifying

perspectives not just for the moment highlighted in the scene

but more importantly for the longer term. Pauline’s story, for

example, is anchored in 2016, as listeners hear news reports

about Donald Trump’s inexcusably lewd, sexist remarks about

women. The zeitgeist of the moment underscores the larger

sociocultural and sociopolitical realms many women such as

Pauline must navigate, wondering continuously if they are

respected enough and allowed to decide for themselves what

they believe is best for themselves without sacrificing the

genuine heart and soul of their own identities.

In the second act, Emilie Starr follows through with her own

convincing portrait of the streetwise Tiffany, who adores

children but also is tempted by the flashier, edgier, material

elements of a life of high-risk adventure involving drugs,

alcohol and sex. Meanwhile, Tammy Knox seems more attuned

to realities than her friend. Tiffany sees her latest pregnancy as

a chance for vindication. Her children are being raised in foster

homes. Tammy reminds her that drinking vodka aggravates

risks for fetal alcohol syndrome.

Ad
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The story is set in 1998, as then-President Clinton was about to

be impeached for sexual relations with former White House

intern Monica Lewinsky. The young women talk about being

angry with Linda Tripp who “snitched” on the president’s

actions. Meanwhile, Tiffany has glamorized perceptions about

Las Vegas. Tiffany says, “I thought it was all, like, marble and

gold,” to which Tammy responds, “…Covering up a lot of full

ashtrays.” In her sharpest moment of clarity, Tiffany adds,

“That’s like our house. Looks great on the outside. But, like,

the basement’s full of sewer water.”

The reverse chronology hits its penultimate moment in the final

act with the story of Sheila, a soccer athlete about to turn 15,

who is desperate to try anything to trigger her period, even as

she fears that she is pregnant. Sheila’s story takes place in

1991, during Anita Hill’s testimony in the Senate Judiciary

Committee hearings about being sexually harassed while

working for Clarence Thomas, who had just been nominated to

the U.S. Supreme Court.

Sydney Shoell does a fine job at capturing the extraordinarily

complex counterpoint of a smart teen who is trying to resolve

the situation and the fears it has generated while confiding in

her 10-year-old sister (BItz). Here the ensemble presents an

otherworldly jump rope chant that augments the fear Sheila is

trying to overcome. What’s more is the chant chronicles the

zeitgeist of the moments in Washington, when a chamber full

of older men are unswayed by Hill’s testimony. The third act

punches hard: Sheila tells her sister that life is full of “scary

patches,” adding, “That’s the nature of life, Bitz. To be scared.”

Shy of 15, Sheila already is aware of the vulnerabilities and

how they affect not just her but others like Pauline and Tiffany.

The production will be available Feb. 25 to 11:59 p.m. on

March 7. It also is presented with the support of the Planned

Parenthood Association of Utah, Stewart Family Foundation and

The Blocks SLC. The play was commissioned and developed
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through the Rivendell Theatre Ensemble in Chicago.

Plan-B’s season is available as a subscription series ($57) for

the three world premieres, all audio productions. Each of the

plays will be available for streaming as a podcast on the Plan-B

website as well as on its free app. Listeners will be able to

access the productions within specified run dates. Tickets for

individual productions also will be available on a pay-what-you-

can basis: As a guide, the regular ticket price would be $22 and

there are no additional fees. Plan-B will send donation letters to

individuals who pay an amount larger than $22 per ticket. For

more information, see the Plan-B website.

RIRIE-WOODBURY DANCE COMPANY: HOME RUN

The pandemic has given many dance institutions the

opportunity to explore and expand upon its relationship with

film, which started historically by archiving performances.

While creating dance specifically for the screen already had

been gaining traction long before the pandemic hit, many

choreographers also have become interested in finding a third

way — a hybrid approach that strives to replicate as best as

possible the kinetic effects and impact of a live stage

performance of dance.

Ririe-Woodbury Dance Company’s latest concert Home Run

delivers on its title promise eminently in an hour-long film that

comprises six pieces presented as if they would be part of a

documentary film festival program. The film, which requires

tickets for streaming, is available through March 11.

https://planbtheatre.org/
https://www.ririewoodbury.com/
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Winter’s Light, by Daniel Charon, Ririe-Woodbury Dance

Company. Photo Credit: Danilel Charon.

Five of the works are world premieres, including several filmed

by Wonderstone Films. Daniel Charon, the company’s artistic

director, was inspired in part by the energy of absorbing the

“cold open” sequences, for which the popular West Wing

television series was known, in setting his new work. Winter’s

Light is utterly delightful— a veritable showcase of the

movement excellence that one links directly to Ririe-

Woodbury’s core of six dance artists. There is a natural

cohesion that leaps off the screen. Charon filmed, edited and

scored the music entirely for the piece, which was performed in

The Monarch complex space in Ogden, Utah. This piece is

worthy to be submitted to any shorts program for a

documentary film festival.

Another was Molly Heller’s Full View, which brought five

members of her Heartland Collective to the stage with the six

Ririe-Woodbury artists. The work responds to this

unprecedented time as a series of character studies occurring

in an all-green set with props opening upward to a cloud

hovering above. The atmospherics for the piece are nailed

through the score composed by Michael Wall and Nick Foster,

well-known local musicians who also are part of the Salt Lake

Electric Ensemble, a group with which Ririe-Woodbury has

collaborated previously.

https://www.theutahreview.com/wp-content/uploads/2021/02/C9A18F8C-867F-4CD9-BB16-9E94D4112325.jpeg
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Three pairs of Ririe-Woodbury dance artists also set works.

Throughout the film, segments featured the paint grid

installation piece of Woes by Megan McCarthy and Dominica

Greene, which enhanced the festival program aspect of the

Home Run experience. Don’t Chew With Your Mouth Open by

Nicholas Jurica and Corinne Lohner, who are clad in white

underwear, would be perfect for the Utah Arts Festival’s Fear

No Film program or for video art documentary slots at festivals

for short films. The piece resonates for anyone who might have

decided how much propriety to ditch while being isolated at

home during a pandemic shutdown. The coherent ensemble

dynamics of a veteran and relative newcomer to the Ririe-

Woodbury company come through exquisitely in And Again by

Bashaun Williams and Fausto Rivera, with music by Wall.

And Again, Bashaun Williams and Fausto Rivera, Ririe-

Woodbury Dance Company. Photo Credit: Wonderstone Films.

Home Run also featured an excerpt from Wash, a 1970 film,

produced by Stanley and Judith Hallet and directed by Joan

Woodbury, cofounder of the company. Gritty, amorphous and

psychedelic, the film is an excellent reminder that what might

seem like a caprice or novelty in one era has become widely

accepted decades later as a valuable precursor to creative

approaches, applications and media with fresh contemporary

relevance.

https://www.theutahreview.com/wp-content/uploads/2021/02/4C6108E0-6A6B-44C3-B5A6-25DD179791E7.jpeg
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Ririe-Woodbury also will stream live its annual benefit party on

March 11 at 6 p.m. Details are available at the company’s

website.

The concert film is funded in part by the CARES Act and the

Utah State Legislature through Utah Arts & Museums. This

show is sponsored by Nancy and Richard Potashner.

For tickets and more information, see the Ririe-Woodbury

Dance Company website.

REPERTORY DANCE THEATRE: REGALIA

The virtual setup for Repertory Dance Theatre’s Regalia worked

smoothly. The company’s largest annual fundraiser also

encompasses a competition for four choreographers to create

and set a work for teams of seven dancers within four hours.

Audience members then vote for one of the four pieces and the

choreographer with the most votes wins the commission prize

to set a new work for the company during its 56th season,

which will begin this fall.

The biggest change from previous Regalias was that all of the

work was set via Zoom connecting the choreographers to the

dancers who performed the final work on stage at the Rose

Wagner Center for Performing Arts. The filmed pieces were

available last week and the event concluded with a live

streamed hourlong event on Feb. 27.

Kaley Pruitt’s Seeing Wider Still received the most votes and

was declared the winner. Featuring music by Todd Reynolds,

Kid Beyond and Boards of Canada, Pruitt’s work had the

aesthetic sensibilities of a Bang on A Can performance, the

popular multidisciplinary music organization in New York City,

and it was easy to envision its infectious appeal with audiences.

https://www.ririewoodbury.com/
https://www.ririewoodbury.com/
https://rdtutah.org/
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As Pruitt mentioned in an earlier interview with The Utah

Review, she came to the process with 12 movement phrases as

a starting toolbox. To use her time as efficiently as possible

during the virtual rehearsal, she would work with three dancers

at a time live on camera while the other dancers worked on the

footage from the phrases she sent them and then switched out

the groups as needed.

Kaley Pruitt, Seeing Wider Still. Repertory Dance Theatre

Regalia 2021.

Knowing that audience members would be watching the videos

on screens of all different sizes, she focused on what the piece

would look like for someone watching it, for example, on their

mobile phone. Thus, Pruitt’s work incorporates full-bodied,

high-energy, traveling movement with a good amount of

athletic momentum. Thus, the work is not a dance film per se

— in which the camera would capture the dance artist in close

range — as much as it is a virtual solution to replicate the

traditional Regalia experience for both the dancers and the

audience. The final result achieved all of these objectives.

With her company Kaley Pruitt Dance which was established a

decade ago in New York City, Pruitt has presented work across

the U.S., ranging from comedic dance theatrical works to site-

specific compositions and abstract concert pieces.

https://www.theutahreview.com/wp-content/uploads/2021/02/8415D6AC-9069-420D-AC94-F66CF8FB123C.jpeg
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Where the audience has the
voting power: Repertory Dance
Theatre’s Regalia available this
week in virtual format, as 4
choreographers set their sights on
commission prize

Next article

Gina Bachauer International
Piano Foundation launches spring
season of virtual concerts, starting
with 2006 Bachauer gold medalist

Stephen Beus

Other works included Two Cities, Seven PM, April Thirteenth

2020 by Anne Marie Robson Smock with her own music and

text taken from Charles Dickens’ A Tale of Two Cities and read

by Wylie Thomas, along with Sanvean by Lisa Gerrard. With

music by local composer Michael Wall, Ruby Cabbell set 6 Ft.

Apart and Lauren Simpson set Sundial.

Les Roka

I am a native of Toledo, Ohio, having received my

Ph.D. in journalism and mass communication from

Ohio University's Scripps School of Journalism in

2002. In addition to teaching at Utah State

University and the University of Utah, I have worked

extensively in public relations for a variety of

organizations including a major metropolitan

university, college of osteopathic medicine, and

community college. When it comes to intellectual

curiosity, I venture into as many areas as possible,

whether it’s about music criticism, the history of
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journalism, the practice of public relations in a Web

2.0 world and the soon-to-arrive Web 3.0 landscape,

or how public debates are formed about many issues

especially in the political arena. As a Salt Lake City

resident, I currently write and edit a blog called The

Selective Echo that provides an entertaining,

informative, and provocative look at Salt Lake City

and its cosmopolitan best. I also have been the U.S.

editorial advisor for an online publication Art Design

Publicity based in The Netherlands. And, I use social

media tools such as Twitter for blogging, networking

with journalists and experts, and staying current on

the latest trends in culture and news. I also have

been a regular monthly contributor to a Utah

business magazine, and I have recently conducted a

variety of editing projects involving authors and

researchers throughout the country and the world,

including Dubai, Saudi Arabia, Canada, Lebanon,

Cyprus, the United Kingdom, France, and Japan. I’m

also a classically trained musician who spent more

than 15 years in a string quartet, being involved in

more than 400 performances.



/

DONATESupport the Free Press.
Facts matter. Truth matters. Journalism matters.

Salt Lake City Weekly has been Utah's source of independent news and
in-depth journalism since 1984. 
Donate today to ensure the legacy continues.

Culture » Entertainment Picks

THE ESSENTIAL A&E PICKS FOR FEB 25 -

MAR 3
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TODD ROBERT PETERSON: PICNIC IN THE RUINS, AN OTHER

THEATER COMPANY: TETHERED, RDT: REGALIA, AND MORE.

By City Weekly Sta�

February 24, 2021

Austen Diamond Photography

King's English online: Paisley Rekdal: Appropriate and Todd Robert

Peterson: Picnic in the Ruins

Sometimes a double-feature o�ers a thematic connection—a pair of

horror movies, or a duet of romantic comedies. And sometimes, it's a

pairing that presents a variety, allowing those with one particular interest

to, perhaps, �nd an interest in something new.

This week, The King's English Bookshop presents a virtual author event

showcasing two very di�erent writers and their work. First, Utah poet

laureate Paisley Rekdal (pictured) approaches the fraught subject matter

of "cultural appropriation" in writing in her new book Appropriate. Putting

on her hat as a creative writing instructor at the University of Utah,

Rekdal digs into both the history and the contemporary controversies

surrounding writers speaking in voices unlike their own, using examples

of those who have done it with empathy and how the power of cultural

whiteness has shaped literary discourse.

The focus shifts from non-�ction to �ction with Todd Robert Peterson's

novel Picnic in the Ruins. It follows anthropologist Sophia Sheperd as she

researches the impact of tourism on cultural sites at the Utah-Arizona

border, and crosses paths with a pair of inept small-time criminals. The

result is an often-comic investigation of the ethics of preservation and

who gets to "own" the past, all tangled up in hot-button issues like oil

exploration on public lands.
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This two-part conversation takes place via Crowdcast, free but with

registration required, on Thursday, Feb. 25 at 6 p.m. Visit

kingsenglish.com for additional information and link to registration.

(Scott Renshaw)

An Other Theater Company

An Other Theater Company: Tethered

At the opening of Utah playwright Chelsea Hickman's new one-act play,

Tethered, a minister in 1653 England delivers a sermon on the inherent

wickedness of woman, a nature born out of being created from a bent rib.

An Other Theater Company presents a virtual reading of this new work,

which explores assumptions about female roles that may be just as true

now as they were 400 years ago.

The center of Tethered is Margaret, a pregnant wife and mother in a town

outside of London. Margaret becomes fascinated with her new neighbor, a

woman named Sileas who has skills as a healer and midwife—talents

which place her precariously close to those which can have a woman

labeled as a witch, as the town gossips suggest. And when Margaret's

husband goes missing, suspicions arise—while Margaret herself isn't

entirely sure if his disappearance is something to be mourned or

celebrated.

In a playwright's note, Hickman observes, "Though I've never been

accused of witchcraft, I have beenaccused of sinning. I have been accused

of being a �irt, and in the same breath, accused o�eing a prude.

Sometimes, others' voices are louder than our own. It came to a point that

Ibelieved those accusations. I believed the reputations others gave me.

Their rumors, theirjealousy, their lies, their hate. I was tethered to them,

rather than to my own identity."

Tethered includes content warnings for sexual violence, with other

information available at anothertheater.org. The streamed reading is

available free through March 6, with donations encouraged. (SR)

Stephanie Shiozaki

http://kingsenglish.com/
http://anothertheater.org/
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RDT: Regalia

Every year, Repertory Dance Theatre o�ers a choreography competition

showcasing exciting new work. While that work isn't going to take place in

front of a live audience in 2021, there's still a chance for viewers to enjoy

the fruits of these creative labors—and even help decide the best of the

best.

Beginning Feb. 22, at-home viewers have had the opportunity to view the

program of works by four choreographers via rdtutah.org. The

participating choreographers include Ruby Cabbell, currently a performer

with Wasatch Contemporary Dance Company; Kaley Pruitt, founder of

New York-based Kaley Pruitt Dance; Anne Marie Robson Smock, a Salt

Lake City native and University of Utah graduate currently based in

Brooklyn; and Lauren Simpson, currently an artist-in-residence at San

Francisco's ODC Theater. While viewing is free, you can get a chance to

vote on which choreographer will receive the big prize—a commission to

produce their work for RDT's next season—by making a $25 donation to

RDT per vote. You can also participate in a silent auction to raise

additional proceeds for the company, or get a VIP ticket package for $25

with perks that include a snack-basket delivery and invitation to a post-

performance live-stream party.

It all leads up to a live-stream event on Saturday, Feb. 27 at 7 p.m., which

will include live performances and announcement of the Regalia winner.

Start viewing the work now, and make your voice heard, all while helping

support the next generation of dance talent and a great local arts

organization. (SR)

Black Hilarity Show @ Wiseguys

Sunday, Feb. 28 might mark the "o�cial" end of Black History Month, but

locally, it's going to go out with a bang. Wiseguys Gateway (194 S. 400 West)

notes the occasion with a lineup of all African-American comedians

bringing the funny.

The event is organized by local comedian T.J. Taylor (pictured), a relatively

newcomer to the scene with a sharp-edged sensibility that he showed o�

in a pre-holiday/post-election show at Wiseguys. "They say that 600,000

people in Utah voted for Trump," Taylor said. "You know what that tells me

about Utah? A lot of you motherfuckers lied to me. ... Twenty-�ve percent

of Wyoming voters voted for Joe Biden. Which tells me that one in four

people in Wyoming needs to get the fuck out of Wyoming. There's nothing

for you there."

Taylor will be joined by other Black comedians including California-based

Mac Rome, veteran touring comedian Aaron Westly, ex-Marine Kevin

Davis, and local favorite Arvin Mitchell, who relocated to Utah from St.

Louis to join the cast of the long-running BYU-TV sketch comedy series

Studio C. While it might seem like culture shock for an African-American

to relocate from St. Louis to Utah, Mitchell's comedy suggests that he

prefers to take a humorous view of di�erences between cultures. He notes

an occasion when he met a friend from India at the gym, who remarked, "'I

http://rdtutah.org/
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just lost 13 kilos.' I said, 'And you'resmilingabout it?' You lose 13 kilos

whereI'mfrom, you better start packing your bags."

Join the fun at 7 p.m. Sunday, $15, wiseguyscomedy.com. (SR
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FOR IMMEDIATE RELEASE 

Contact: Caitlin Dutton-Reaver  |  caitlin+dancers  |  912-695-0062  |  contact@caitlinplusdancers.org 

 

caitlin+dancers | KALEY PRUITT DANCE 

 

New York, NY (May 14, 2018) – caitlin+dancers and Kaley Pruitt Dance will share an NYC season June 1 & 2 in the Martha Graham 

Studio Theater. The female-led emerging contemporary companies will each present two works ranging from popular repertoire to world 

premiere.  

NYC-based company caitlin+dancers creates dances as an accessible reflection of the human 

experience with a passion for innovative and humanistic movement. Founded by Caitlin Dutton-Reaver 

in 2014 as a fiscally sponsored dance collaborative, caitlin+dancers works to create a supportive 

environment for collaborating artists, encouraging a high standard of company and artistic effort toward 

internal contribution and general artistic output. The company presents in both traditional theaters and 

unconventional spaces/site-specific environments to showcase movement as a conduit for imaginative 

grandeur and promote dance as a community asset. caitlin+dancers has established a presence 

beyond the boroughs of NYC to include New Jersey, upstate New York, and touring along the East 

Coast. caitlinplusdancers.org 

caitlin+dancers will present Gifts for the Void (2016) and Variations on a Ghost (premiere). Gifts for the Void is a dance propelled by the 

idea of displacement: in movement, social context, and between bodies in space. Thrown into the realm of visual interest, ‘Gifts’ plays 

with contrast, alignment, and communal effort as a constantly shifting arena, moving fluidly between alliances and ideas. Variations on a 

Ghost draws from the ghost signature: an Edwardian fad that saw its height at around 1909, where a signature would be written in slow 

drying ink then quickly folded over to create a new image of peaks and curves. This new work will play on the duality of the folded 

inscription as well as the newly formed image. It layers the idea of how a person leaves evidence of existence and individuality through 

their autograph, though when folded into a unique image, remains legally binding as an official mark of their entity.  

 

Kaley Pruitt Dance investigates the nuances of the human experience and explores the intrinsic 

communication between bodies in space. The work spans from comedic dance theater to abstract 

concert aesthetic. Pruitt aims to bring dance back into the public sphere through both traditional and 

non-traditional performance settings and content. Kaley Pruitt Dance creates an environment where 

the audience can experience a new perspective or take an unforeseen journey through the 

choreography. Pruitt’s work is not prescribed; it is an opportunity to understand more deeply what one 

has maybe known but perhaps overlooked in the world around them. Kaley Pruitt Dance was 

established in 2011, and Pruitt’s choreography has been presented through Illinois State University, 

Manhattan Movement & Arts Center, Triskelion Arts, Chez Bushwick and The Center for Performance 

Research, Built on Stilts, Secret Theater, Ketchum Arts Commission, Dixon Place, Movement 

Research, and Nancy Smith Fichter Dance Theatre. KaleyPruittDance.com 

 

Kaley Pruitt Dance will present Limitless (NYC premiere) and Like Minds (premiere). Limitless - In our dreams we become grand 

versions of ourselves – we conquer fears, fly to new heights, and live as our most extraordinary selves. This dance has a desire to 

embody the sensations of our invincible dream selves in real life. Limitless celebrates the human spirit: our determination, compassion 

and power in times of real threat to those pillars of individuality. Like Minds takes its inspiration from the space two people inhabit when 

they deeply understand and depend on one another, but also challenge each other’s opinions and inspirations. This space is one of 

connection and also dynamic fluctuation that pushes each individual to need both extremes of togetherness and individuality to thrive. 

Just as magnets have such powerful force unifying them, in one turn, they forcefully repel.  

 

WHAT: caitlin+dancers | KALEY PRUITT DANCE 

 

WHERE: Martha Graham Studio Theater | 55 Bethune Street, 11th Floor | New York, NY 10014 

 

WHEN: Friday-Saturday, June 1-2, 8:00pm 

 

TICKETS: $17 online in advance (https://splitbill.bpt.me), $20 at the door 

mailto:contact@caitlinplusdancers.org
http://www.caitlinplusdancers.org/
http://kaleypruittdance.com/
https://splitbill.bpt.me/
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Dance  February 16, 2017
Take Root at Green Space: Kaley Pruitt Dance and URBAN/TRIBE
Queens, N.Y. In January, Green Space’s monthly curated performance series, Take Root, hosted Kaley Pruitt Dance
and U R B A N / T R I B E. The former presented a clever dance theatre duet that used comic book tropes to meditate
upon friendship; the latter showed a physically and emotionally demanding contemporary dance work examining
victimhood and complicity.

Kaley Pruitt and Joshua Reaver in Super. PC: Sam
Polcer, Courtesy Pruitt.

In Kaley Pruitt’s Super, there’s more than a little Bruce Wayne to Joshua Reaver’s performance, particularly in the
opening sequence. He enters in a suit, carrying a massive sheaf of papers that he seems compelled to read. He drops
them in stacks, walks away, returns to them, makes neat piles, runs away—all before he starts joylessly throwing
them around the room. He picks up one stack and holds it in front of his face as he arches back in a deep lunge;
the pages slip over his head to pool by his back leg. He repiles them carefully, taking plenty of time (and garnering a
few laughs) to reorder the chaos only to tear through them again a moment after he seems satisfied. Reaver dances
throughout, beautifully and with an almost conversational naturalness, yet with a weightiness to his movements that
speaks of exhaustion. This conclusion is confirmed when he rips off his suit jacket and sits with his head in his hands.

Joshua Reaver and Kaley Pruitt in Super. PC: Sam
Polcer, Courtesy Pruitt.

Pruitt enters then, carrying cheerful balloons tethered to a party bag. She straightens up a little but seems more
concerned with her friend, crossing to sit next to him and bumping shoulders. She engages him until he can’t help
but react, a giveandtake that results in wonderfully seamless partnering accomplished without either actually
leaving the floor. They put on capes, sparkles and balloons to fight crime, conquer monsters, and crash a getaway car
in a jazzy, deliciously campy routine that left the audience chuckling.

When Reaver goes down fighting, Pruitt revives him with the help of balloons tethered to his wrists and ankles. It
works, up until Reaver tries to escape the very things that seem to make him better. I hesitate to give away more, as
there is something immensely satisfying in the cinematic composition of the narrative. What I will say is this:
Reaver’s performance was wonderfully nuanced, particularly in the repetition of some earlier movement material

http://www.stewardshipreport.com/category/dance/
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with Pruitt, and the end left me smiling. Despite the comedy, I couldn’t help but wonder whether Pruitt meant the
title both literally and facetiously—the way you might reply on an awful day to someone asking, ‘How are you?’ Super
left me questioning whether what we are afraid of isn’t often the thing that makes us stronger.

Matthew James and Hannah Seiden in Hard
Swallow. PC Ellen Crane, Courtesy James.

Hard Swallow, choreographed by Matthew James in collaboration with the artists of U R B A N / T R I B E, begins
with the sound of someone heaving for breath—James, who is revealed just a few steps from the audience when the
lights come up. Hannah Seiden stands by the large windows upstage, staring out at the Manhattan cityscape. Ali
Castro is at the opposite corner of James, squirming as though trying to wriggle away from something inside her
skin, sinking to her knees with exposed forearms as we hear, “I want to help you,” in the sound score. James starts
towards Castro when he notices her, and she scuttles back, skidding across the floor. Melanie Gonzalez enters and
stalks straight at him, but Seiden instead catches him in a surprisingly gentle embrace. Castro stumbles to the
support pillar that serves to mark the downstage right corner of the space, then ricochets back to be lifted.

The three women stand separate from James, and like a switch has been flipped the gender dynamics at play become
impossible to ignore. He runs at them and they scatter, leading into a hyperphysical duet for James and Castro—they
crash together, retreat, reengage. Somehow they find their way to their knees, James with his forearm wrapped
around Castro’s neck from behind, using the chokehold to gently rock her from side to side like a perverse sendoff to
sleep. Something seems to snap and he falls to his back, pulling her on top of him; she rolls away after a moment and
they lie curled toward each other, like children whispering of dark dreams past their bedtimes. They shift back into
motion, flowing through unison floorwork until they once again land on their knees, now disconnected, both shaking,
seeming to gag until an invisible force releases them. They drag themselves in opposite directions.

Hannah Seiden (lifted) and Matthew James in
Hard Swallow. PC Ellen Crane, Courtesy James.

Connect, struggle, reprieve, repeat. It happens again and again, but with enough invention and variation that the
cycle in which the dancers are caught only slowly registers. Some moments break through: Seiden opening her heart
to the sky as her legs trace impossibly stretched lines through the space around her head; her duet with James in
which he tosses her like a rag doll yet ends with her wrapped around his waist, the two staring into each other’s eyes
as a dark lullaby plays; the women working together to hold down James, Gonzalez laughing as she throws him
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around, not letting him touch the other two; a repeated women’s section that oozes power but isn’t without its
(choreographically deliberate) stumbling blocks.

For all that the four dancers share a ferocious attack and nuanced relationship to space, characters and personalities
emerge: Seiden’s combination of kindness and strength; Gonzalez quiet yet fiercely protective; Castro struggling to
break free of whatever it is that holds her; and James, aggressive yet fragile, hurting from the very behavior that he
cannot seem to help but perpetuate. Striking moments reappear with the quality of a memory turned over and over
in one’s hands, a search for a way things might have played out differently. The circularity is compositionally
satisfying, yet calls to mind the reality of a vicious cycle—what does it take to break one, and then what?

Hannah Seiden (foreground), Ali Castro and
Matthew James in Hard Swallow. PC Ellen Crane,
Courtesy James.

Hard Swallow presents the sheer power of the company’s female members, not simply by giving them traditionally
“masculine” movements or tasks (though they jump and take each other’s weight perfectly well) but by pushing them
to unapologetically use their womanhood to its fullest potential. They are strong, vulnerable, sexy—that last because
their selfpossession and autonomy is absolute, even in moments of apparent fragility. The work is a compelling
portrait of victimhood and complicity, illustrating courage yet leaving none of the four cast members totally
unscathed, or lacking culpability.

Tags: contemporary dance, Dance, Green Space, Kaley Pruitt, Kaley Pruitt Dance, Matthew James, performance,
review, URBAN/TRIBE
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View all posts by Courtney Escoyne

Courtney Escoyne is an assistant editor and contributor at Dance Magazine. A recent graduate of NYU
Tisch School of the Arts Department of Dance, her writing can also be read in Pointe and on her blog,
Thoughts From a Ballet Nerd.
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Kaley Pruitt Dance 

Triskelion Arts’ NEW Muriel Schulman Theater 
September 5 - 6, 2014 at 8pm 

 
Brooklyn, NY: Join Kaley Pruitt Dance for an evening of brand-new work, old favorites, and a story piece sure to 
bring out the super hero in us all. The evening features performers/collaborators, Joshua Reaver and Megan 
Wubbenhorst, as well as guest artists. 
 
ABOUT THE WORK: 
 
Craft (Premiere) 
Craft is an evolution of exerting the creative process and the dancer’s physical capacity to a full extent. The piece 
hones the mental and physical aspects of choreographing the trio form, and defines closeness from many aspects. 
The dance is about big and full dancing in each muscle membrane and each brain cell of each performer. It is 
about finding a deep logic then excruciating challenge, and oscillating between those to create more momentum 
and power felt in audience and dancer alike. Craft is a celebration of physicality and musicality. 
 
Super (Full-Length Premiere, 2013-2014) 
Hysterical, ridiculous, and at times even devastating, Super is for the kid inside your heart. The piece takes a 
journey from reality into a fantasized comic book adventure and back, looking at the icons of “super hero and 
sidekick” and the impressions we carry of those roles from childhood to adulthood. The imaginary exploit 
reminds the characters to confront reality with the optimism of youth and to cherish a true friend. Super depicts 
how bravery may really be nothing more than having a powerful and convincing imagination. 
 
Being One (2008) 
Being One traces the path of finding individual voice and regaining human connection. The work addresses how 
we live in, observe, and act upon the world around us. Those who stop and question, then decide to make their 
own way, struggle and are often ostracized. Being One follows a solo figure who fights to break away from what 
is expected. The ensemble represents the public body and their movement conveys precision, power, and elements 
of complacency. The soloist’s movement then shifts away from this, becoming more tender and personal, fueled 
by passion and rebellion. Being One is about conflict and inner resolution, representing a window into self-
affirmation and the deep need for engaging with the people and events around us. 
 
ABOUT THE COMPANY: 
 
Kaley Pruitt has been working in New York City as a dancer and choreographer since 2011. Kaley Pruitt Dance 
investigates the human experience and explores the intrinsic communication between bodies in space. The work 
spans comedic dance-theater to an abstract concert aesthetic. Kaley always aims to create a dance environment to 
experience an escape. She is interested in bringing dance back into the public sphere through traditional vs. non-
traditional performance settings. Kaley’s choreography has been presented at Triskelion Arts, Chez Bushwick, 
The Center for Performance Research, Abby Bender’s Built on Stilts Festival on Martha’s Vineyard, The Secret 
Theater, Ketchum Arts Commission, Dixon Place, Movement Research, Niagara, and Nancy Smith Fichter Dance 
Theatre. www.kaleypruitt.wordpress.com 
 

- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - 
 

For more information, visit www.triskelionarts.org. 
8pm in the Muriel Schulman Theater at Triskelion Arts 

106 Calyer Street, Brooklyn, NY 11222 
TICKETS: $16 general admission – kpd2014.brownpapertickets.com 

mailto:michelle@michelletabnickcommunications.com
http://www.triskelionarts.org/
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350 WALNUT AVENUE
7:15  OCHI GALLERY

320 FIRST AVENUE

6:15  FRIESEN GALLERY

191 FIFTH STREET

5:15  SUN VALLEY CENTER 
FOR THE ARTS

PERFORMANCES DURING 
GALLERY WALK

Performances sponsored by 
The Ketchum Arts Commission

with the participation of 
Sun Valley Center for the Arts

Friesen Gallery
and Ochi Gallery

a series of site specific dances  & 
other solos by Kaley Pruitt

SAT. MAY. 25

WALK  WITH  ME
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